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Herd Instinct
Brian Goggin
Bronze, steel
2000
1400 65th Street

This artwork addresses the fundamental 
uncontrollability of nature in an urban 
setting. People, objects, and 
environments, regardless of construct or 
status, are all inevitably and intrinsically 
tied to the mysterious, the chaotic, and 
the organic. Barriers drop between 
people and things, as well as objects 
and intentions. In this piece the tables 
have indeed turned. Goggin is an artist 
of whimsy and sculptural jest who 
creates interactions with city 
environments or landscape using non-
traditional locations and varied materials. 
He transcends the physical limitations of 
traditional painting and freestanding 
sculpture. 
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Celestial Motor
David B. Anthony
Welded and painted steel 
found objects
1995
1690 65th Street

Although David Anthony’s contemporary 
abstract and figurative sculptures are 
made of bronze and plaster, steel has 
been the focus of his art. Welding and 
fabricating found and recycled steel 
objects has characterized Anthony’s path 
of creativity…His unique and dynamic 
forms—expressed most effectively this 
kinetic artwork that rotates by hand—
often have lyrical negative and positive 
spaces reflecting his love of visual 
rhythms. “Celestial Motor” is an abstract 
and adjustable steel sculpture that 
rotates by hand and locks down in four 
different positions. The site-specific 
piece was designed to both contrast and 
work with the rectangular lines of the 
building behind it. 

Walking Map Site #23
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Sheila Ghidini
Glass, granite boulders
2004
Bay Street Shopping 
Center

Sheila Ghidini incorporated her work within 
a memorial to the Shellmound and the life 
of the inhabitants of this special area 
where Temescal Creek meets the Bay. The 
memorial is presented in a small park-like 
setting with a pathway along the concrete 
lined Temescal Creek. “At the entry to the 
park I created a map of the Oakland/East 
Bay area carved into the surface of a large 
granite entry portal. Small orange tiles 
mark the Emeryville Shellmound, as well 
as other shellmounds in the surrounding 
area. Ten polished granite slabs line a 
walkway and form a timeline of Ohlone 
history. Each slab includes sandblasted 
text and images which note significant 
moments in their civilization, from a deadly 
measles epidemic to their first contact with 
Westerners.”

Shellmound Memorialization

Walking 
Map Site 
#28
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Slab Form #2
Melvin Schuler
Copper, redwood
1981
6475 Christie Avenue
Developer - The Martin 
Group

Melvin Schuler’s career, spanning more 
than fifty years, included a remarkable 
list of achievements. While working as 
an art professor at Humboldt State 
University he developed a form of 
sculpture characterized by tall, irregular, 
and solemnly monumental columns in 
elegantly carved and finished black 
walnut suggesting archaic runes and 
totems…Some of his tall sculptures 
begin with drawings inspired by nature or 
the human form, often combining 
powerful vertical columns that are 
modified by cubed, angled, or curvilinear 
shapes in opposition to each other. “I 
use a play of opposites, gentle and 
forceful, male and female, to express 
harmony or discord,” wrote Schuler. 
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Night Flight
Sharon Spencer
Bronze
1988
6425 Christie Avenue
Developer - The Martin 
Group

A vivid fascination with native cultures and 
a deep appreciation and respect for 
animals and the earth are constant themes 
throughout Sharon Spencer’s works…Her 
sculpture captures the fragility of existence 
and communicates a joyous affirmation of 
life. “I hope to speak quietly and powerfully 
to the heart through my sculpture…Carving 
for me is very exciting…The real challenge 
for me is to make my pieces appear soft 
and sensuous with very simple, elegant 
lines. It can be very deliberate and 
carefully thought out or it can be totally 
free, with no idea in mind as to the 
direction I can go. The latter is magical in 
that it is always a mystery as to what will 
emerge. The spirit of the piece seems to 
be within the material as well as within me, 
although at times it seems as if someone 
outside myself is doing the carving.”

Walking 
Map Site 
#24
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Untitled Windbells
Paolo Soleri
Bronze, various
1991
5900 Hollis Street

Paolo Soleri is an inspiring example of an 
artist who effectively combined theory and 
practice on a grand scale. The Italian 
architect, author, and academic came to 
the United States on a fellowship with 
Frank Lloyd Wright and quickly achieved 
international recognition for his work. In 
1950 he returned to Italy where he was 
commissioned to build “Ceramica Artistica 
Solimene,” a large ceramics factory, on the 
Amalfi coast. He mastered a new craft, 
which led to his award-winning designs 
and production of ceramic and bronze wind 
bells and silt cast architectural structures. 
For the last several decades proceeds 
from sales of the wind bells have funded 
construction of Arcosanti, a community 
designed by Soleri and representing 
“architecture in harmony with ecology” 
in the desert of the American Southwest.
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David Kerchman
Fabric panels, metal 
mesh
1996
5885 Horton Street

The Emeryville railroad station is the 
terminus for the renowned train the 
California Zephyr, which begins its epic 
transcontinental crossing from Chicago. 
Kerchman—pays homage to arrivals and 
departures with this work. Look up and see 
how his enormous banners in the train 
station capture the visual tone of 
surrounding communities with colorful 
images and the train tracks with the 
surrounding metal mesh. A skilled teacher, 
veteran salesman, and world traveler, 
Kerchman has been a visionary contributor 
to the aesthetics and industry of visually 
themed environments throughout the 
world, having creatively spearheaded 
multiple projects throughout the United 
States and in England, France, Italy, Spain 
and Germany. 

Transcendental Zephyr

Walking Map Site 
#20
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David Ireland
Steel
1999
4400 Shellmound 
Street

The critically acclaimed sculptor and 
artist David Ireland was a central figure 
in conceptual art in the Bay Area and 
beyond who produced a highly 
idiosyncratic body of work concerned 
with the creation and function of art 
within everyday life. “You can’t make art 
by making art” was his guiding—and 
very well publicized—principle. “Ideally 
my work has a visual presence that 
makes it seem like part of a usual, 
everyday situation,” he said. “I like the 
feeling that nothing’s been designed, 
that you can’t tell where the art starts 
and stops.”

Big Chair

Walking Map Site #29
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Kenneth Matsumoto
Marble, glass, steel
1996
5650 Hollis Street

Kenneth Matsumoto is deeply committed 
to telling the truth in his pieces. Form 
usually follows function in the shape of 
work representing a state of being. “I see 
the objects as metaphors for the idea 
that man and nature are one, that the 
results of man’s activity on the 
environment are as much a part of the 
natural order as the effects of wind and 
water.” Matsumoto has been working 
with stone slabs, glass, steel, and 
concrete in new and inventive ways 
since 1976. “I use these materials to 
conger images of nature and man, of 
time and erosion in objects that were 
free standing as well as wall hung.”

Untitled
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Stephen De Staebler
Bronze
1998
5300 Hollis Street –
Novartis 

“We are all wounded survivors,” the artist 
once remarked, “alive but devastated 
selves, fragmented, isolated—the condition 
of modern man. Art tries to restructure 
reality so that we can live with the 
suffering.” De Staebler created figurative 
sculptures from clay and bronze for more 
than fifty years. In fact he is credited with 
reinvigorating and extending the rich 
tradition of human representation in these 
media during the post-World War II era. De 
Staebler turned to bronze in the late 1970s. 
Bronze enabled De Staebler to create 
more graceful and attenuated yet disjointed 
and fractured sculptures imbued with a 
sense of mystery. In a late life comment on 
his work De Staebler noted, “The figure 
obsesses not just artists, but human 
beings. It’s our prison. It’s what gives us life 
and what gives us death.”

Two Figures; Three Columns

Walking 
Map Site 
#13
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John Wehrle
Mixed-media
1999 redone 2010
1250 53rd Street (in 
alley)

Wehrle created the original work in 1998 
from carved architectural foam coated with 
resin sand casting that was mounted on 
the exterior walls of the Thoroughbred 
building.  The urban environment 
eventually took its toll and over time the 
four deteriorated pieces were removed. 
Wehrle recreated the work using different 
materials. The first version of the artwork 
made no mention of the storied history of 
the Emeryville racetrack. The current 
painted aluminum plate version has on the 
back of each figure condensed versions of 
legendary stories spanning 45 years of 
racing at the track. A striking achievement 
by an artist whose work combines 
elements of allegory, myth, and history into 
monumental and whimsical narratives that 
engage the viewer’s peripheral vision. 

Ghost Horses
Original title: “A Day at the Races”

Walking 
Map Site #4
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Scott Donahue with Mark 
Rogero
Concrete and fiberglass
1993
4525 Hollis Street

Six relief panels that punctuate the façade 
of the two block long PG&E building toy 
with the viewer’s sense of materiality and 
perception. What misleadingly appears as 
massive and old heavy relief sculpture is 
actually lightweight fiber reinforced 
concrete.  The specific location of the site 
also allowed the artist to address the 
corridor viewing quality of the artwork by 
using high and low relief. High relief offers 
a diagonal view available to passing 
automobile traffic. Low relief patterns 
provide a landscape element accessible to 
pedestrians. “I love the transition from 
imagery that is flat, like a painting or 
photograph, to fully three-dimensional 
sculpture, which creates the feeling of 
going from things past to the vital here and 
now.”

The History of PG&E

Walking 
Map Site 
#14
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Mark Bulwinkle
Steel
1994, 1995
Emery/Horton Street

Bullwinkle’s wacky, cartoony, and 
elaborately produced flat steel sculptures 
became extraordinarily well known in the 
late eighties and early nineties and were 
incorporated into many collections 
throughout the country. After attending a 
trade school where he studied and 
practiced industrial welding, the artist took 
a job in the Bethlehem Ship Yards. During 
his tenure in the shipyards Bulwinkle 
learned to transfer the graphic art 
technique of cutting out paper stencils to 
cutting out thick steel plate with an 
oxyacetylene burning torch as if it were 
that same paper. “After all,” says Bulwinkle, 
“steel is produced and behaves a lot like 
paper. It’s just a whole lot heavier and 
requires just a tiny bit more persuasion 
and, some would say, masochistic 
determination.” 

Dog Bone, Boo Kay, and Traffic Jam

Walking 
Map Site 
#18
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Chris Lattanzio
Laser Sculpture
2012
EmeryStation Greenway 
Building, Corner Plaza

“As I travelled back to Texas from New 
York, I watched the highway roll past and 
began to wonder, “What would I follow if 
there were no lines on my road?” The more 
I opened myself to the joys of my 
childhood, the more I came to realize that 
the lines on this path lead me to creating 
the best that I have out of everything that I 
am. On this path, I move towards finding 
the spark that inspires and ignites. It allows 
me to create a space to be my best and 
reconnect with that childlike spirit, locked 
away behind the playground walls.I invite 
you into that space. Enter and explore, see 
my work, understand my creative process 
and allow yourself connect with me in a 
way that suits your needs and brings you 
closer to finding a path to peace and joy.”

Cascada

Walking Map Site #12
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Dennis Luedeman
Stainless steel
2010
1440 40th Street

Luedeman takes his artistic cue from 
simple steel forms, and manipulates his 
materials using techniques such as 
repetition and patterning onto solid 
volumetric shapes. He offers up visually 
arresting works that simultaneously haunt 
as they intrigue. His steel sculptures bend 
slightly, then dramatically, and sometimes 
look as though an iron fist has punched 
right through the middle. Subtleties in 
shape alert the viewer to the material’s 
durability, and to the artist’s undeniable 
dexterity. “The creation of this work is an 
exploration of the possibilities or 
manifestations that can be generated with 
some very simple processes, such as the 
manipulation of surfaces, edges, textures, 
volumes, and negative spaces,” says 
Luedeman.

Kinetic Stainless Steel Disk 
Sculptures and Planters

Walking Map 
Site #17
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Mark Brest Van Kempen
Concrete, asphalt, metal, 
soil, moss, plants
2012
AC Transit Yard

The eight thousand pound fragment of a 
discarded section of city street is proudly 
displayed like a relic from some past 
civilization. Comprised of materials 
normally so familiar that they are 
completely overlooked, this sculpture of 
utilitarian street markings, patches, and 
repairs by Oakland artist Mark Brest Van 
Kempen is a sly and subtle armature for 
life to grow. Recycled water, controlled by 
power from solar panels, periodically mists 
the side of the pavement that was 
underground and creates a habitat for 
moss and other plants to colonize and 
create a new miniature landscape that 
expands where the elements are 
hospitable. The boundary between what 
we call nature and what we call manmade 
is brilliantly challenged in this striking 
object. 

Relic

Walking Map Site #3
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Green Pastures
Delaine Hackney
Mosaic tile
2009
3801 San Pablo Avenue
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Bird Houses
Walter Craven
Stainless Steel
2007
4230 Halleck Street

Walking Map Site #30
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Bay Street Mosaics
Dalaine Hackney
2004
Shellmound Street 
between Christie Ave 
and Bay Street



Cloud Gazing 
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Rob Ley, 2013
1/2” diameter polished 
aluminum tubes
Developer: RCD 
The Ambassador
Peralta and 36th St. 

Ley created a sculpture 
suspended under the entryway 
canopy evocative of the clouds 
one might see in the sky, though
variables such as the time of day, weather conditions, 
and the position of the viewer will all contribute to an 
experience that changes as often as one might witness 
the piece. Aware that the majority of viewers of this 
piece will be the people residing in this new building, it is 
the artist’s intention that the art offer an almost limitless 
variability in how it is perceived and interpreted.
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Twiggy Tree
White Savage and Lyle 
Inc
2008
Oak Walk – 4098 San 
Pablo Avenue
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Pickleworks Gate and Doors
Vickie Jo Sowell
2000
Steel
1375 55th Street

Vickie Jo Sowell has been 
creating and installing public 
artworks throughout the Bay Area 
for more than a decade. 
“Communities seek a sense of 
their own identity, rooted in time 
and space,” says Sowell. “My 
work often keys on this need, 
dynamically uniting the sense of 
the place with its regional role, a 
metaphor that fuses the vision of 
past history with our vision of 
where we’re going.” 

Walking 
Map Site #5
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Centennial Murals
Emeryville Art Program
1996
Tile
Amtrak Station – 5980 
Horton Street

Walking Map Site #20 –
outside on platform at 
base of bridge tracks 
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Ocean, Mountains, Sun
Peter Forbes
2000
Acrylic, wood, steel
6401 Hollis Street
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Bulls Eye Glass
Stacy Lynn Smith
2012
Kinformed glass, chrome, 
wood
4514 Hollis Street
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The Sunset
Luvio Sguso
2000
Glass
EmeryStation North –
5980 Horton Street
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Untitled

Dennis Luedeman
2012
Steel
1335 Stanford Avenue
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Michael’s Palette

Vickie Jo Sowell
2001
Steel, powder-backed 
enamel
3991 Hollis Street 

Vickie Jo Sowell has been creating and 
installing public artworks throughout the 
Bay Area for more than a decade. 
“Communities seek a sense of their own 
identity, rooted in time and space,” says 
Sowell. “My work often keys on this need, 
dynamically uniting the sense of the place 
with its regional role, a metaphor that fuses 
the vision of past history with our vision of 
where we’re going.” 
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Equilibre
Christine Lazzard
1990
Painted steel
1650 65th Street
Developer – The 
Martin Group



31

Orange is the Happiest Color
Vicky Jo Sowell
2014
Powder baked 
enamel and 
painted blue 
enamel on steel
4550 San Pablo 
Ave
Escuela Bilingue
Internacional


